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james & henry banks cello 1802 

 

L.O.B: 28¾ (730mm) String length: 26¾ (680mm)

Price: to be confirmed
 

Lockey Hill cello c.1780 

L.O.B: 29 (737mm) String length: 26 (669mm)

Price: £26,000

Betts School cello c.1830 
 

L.O.B: 29 (745mm) String length: 26 (678mm)

Price: £22,000

maurice bourguignon cello 1926 
 

L.O.B: 29 (758mm) String length: 26 (682mm)

Price: to be confirmed
 

Aldo Pagliacci cello 1973 
 

L.O.B: 29¾ (755mm) String length: 27 (688mm)

Price: £20,000

Simon Andrew Forster cello 
 

L.O.B: 29 (738mm) String length: 26¾ (680mm)

Price: £18,000

Betts School cello c.1820 
 

L.O.B: 29 (740mm) String length: 27¼ (691mm )

Price: £18,000

 Peter Wamsley cello 1730 

L.O.B: 28¾ (730mm) String length: 26 (675mm)

Price: £17,000

Robin Aitchison cello 2004 
 

L.O.B: 29 (737mm) String length: 26¾ (682mm)

Price: £13,500

 Charles Buthod cello c.1880 

L.O.B: 30” (761mm) String length: 27¼ (691mm)

Price: £10,750

david rubio Baroque cello 1978 
 

L.O.B: 29½” (750mm) String length: 26 ” (670mm)

Price: £9,500

 

Mittenwald cello c.1840

L.O.B: 29 (736mm) String length: 27 (690mm)

Price: £8,000

Prague School cello c.1900 

L.O.B: 29 (755mm) String length: 27 ” (696mm)

Price: £6,500

¾ Salomon School Cello c.1770 

L.O.B: 27½” (700mm) String length: 25 ” (643mm)

Price: £6,000

English cello 1992 
 

L.O.B: 29¾ (757mm) String length: 27¼” (692mm)

Price: £6,000

German cello c.1900 

L.O.B: 29¾ (738mm) String length: 27½ (699mm)

Price: £5,000

 Selected Cello Bows  

Etienne Pajeot 77.7g £11,500

Emile Ouchard 80.8g £tbc

John Dodd 77g £4,000

Emile Ouchard (nickel) 77g £3,500

Christian Wanka (gold) 81.1g £2,700

Stephen Salchow 82g £2,350

Robert Pierce 82.8g £2,250

Pierre Nehr 81.7g £2,350

Hill bow 82.1g £2,200

Charles Bazin 72g £2,000

Michael Duff c/fibre 82.4g £2,000

Johannes Miething 82.8g £1,850

Josef Gabriel 81.3g £1,400

Bazin School 80g £1,200

Penzel 80.5g £1,000

Period cello bows 
 

Andrew Dipper Baroque £1,220

Andreas Grütter Dodd £1,200

JS Finkel Classical £900

Gerhard Landwehr Baroque £890

Roger Doe Baroque £600

Photographs are available on request. For detailed descriptions of all cellos and bows see:

www.aitchisoncellos.com
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We look forward to welcoming cellists to our next

international contemporary cello bow exhibition

which runs from 1st November to 7th December.

Bookings for the Ely exhibition open on 1st October

and full details of the exhibition will be published

in a special October newsletter.

As always, the focus of the exhibition is

educational, giving cellists the opportunity to

experience the international renaissance in

contemporary bow making. This year we also

hope Take a Bow will raise awareness and funds for

the extraordinary conservation work being carried

out by bow makers to safeguard the future of the

pernambuco tree in Brazil.

We will be taking the bow exhibition on tour to

conservatoires in London, Birmingham, Cardiff,

Manchester and Glasgow, as well as venues in

Oxfordshire and Somerset. We will also be visiting

the Royal Danish Conservatory in early December.

Full details of the tour will be published in our

exhibition newsletter and on our website. You are

most welcome to visit the exhibition on tour; please

do contact us if you would like further details.

Bow makers exhibiting this year include: Mike

Maurushat Australia; Thomas Gerbeth Austria;

Robert Pierce Belgium; Yannick Le Canu, Boris

Fritsch, Pierre Nehr, Jean Luc Tauziede, Paul

Sadka, Georges Tepho France; Noel Burke Eire;

Hugo Gabriel, Josef Gabriel, Klaus, Thomas and

Richard Grünke, Tino Lucke, Johannes Miething,

Christian Wanka Germany; Pierre Yves Fuchs

Switzerland; Bernd Etzler Hungary; Howard Green,

John Stagg, David Tempest, Stephen Thomson,

Richard Wilson, Mark Yakoushkin UK; Morgan

Andersen, John Aniano, Peg Baumgartel, Ronald

Fletcher, William Salchow, Stephen Salchow, David

Samuels, Matt Wehling and Roger Zabinski USA.

 

Conservation Focus

The word ‘deforestation’ strikes a chill into the

heart of anyone concerned with the future of our

planet as millions of hectares of forest disappear

each year and global warming becomes a

nightmarish reality. We might respond by using

recycled paper or ensure that the wood for a DIY

project comes from sustainable sources. But what

about the materials which form our cellos and

bows?

As users of instruments and bows we rely on some

of the finest woods the world can offer: weather

hardened spruce from the Alps, flamed maple from

the great forests of Eastern Europe, dense ebony

from Africa and, the least understood but most

extraordinary and endangered wood of all,

pernambuco from which all fine bows are made.

Our article on pages two and three gives an insight

into the inspired work of the IPCI (the International

Pernambuco Conservation Initiative) which is

organised by bow makers worldwide working to

conserve the pernambuco tree.

 

www.aitchisoncellos.com



distributing the seedlings to farmers to provide

their cacao bushes with much needed shade.

Depending on the speed of growth, pernambuco

can produce bow quality heart wood in 30 40

years, giving farming communities a valuable long

term cash crop.

Lynn Hannings, President of IPCI USA attended a

meeting in Brazil this February. ‘It was so exciting

to visit the plantations and see healthy young trees

towering over my head; last time I saw them they

were little six inch seedlings and the farmers love

them for the shade they bring.’

‘In recognition of our work CITES excluded

finished bows from an Appendix 1 listing. But

the future is still uncertain’ Klaus Grünke

Alongside this planting programme, Programa Pau

Brasil has established youth orchestras in two

Bahia communities, where children are given a

combined environmental and musical education.

The orchestras make regular visits to the

communities where pernambuco is being re

planted, playing concerts and communicating the

importance of the species and the value of the

wood.

I discussed the IPCI’s work with Professor Dietrich

Burger, a senior forestry engineer with 30 year’s

experience of teaching and working in Brazil. ‘In

my opinion the IPCI are running an excellent

programme. In Brazil there is a real conflict

between economic development and conservation

but Programa Pau Brasil covers every aspect; in

fact, I think it is one of the most complete

sustainability projects in existence because it

addresses so many fields: cultural, social,

educational, economic and political.’

By the time CITES reviewed pernambuco’s status

in June 2007, the IPCI were able to report on the

progress of Programa Pau Brasil including the

planting of 140,000 seedlings, research into the

propagation of pernambuco and DNA studies of

pernambuco populations in five Brazilian states.

CITES were warm in their praise for the project,

acknowledging its success in addressing the link

between conservation and poverty.

The Brazilian representative at the meeting said he

hoped that pernambuco would remain a part of the

Brazilian landscape, while at the same time

continuing to delight audiences around the world

in the hands of musicians.

Klaus Grünke was at the meeting. ‘Even though

CITES regard our program as an ideal conservation

model, the outcome in June was rather close, I can

tell you. But as a result of our ambitious

programme and in recognition of our work, CITES

excluded finished bows from an Appendix 1

listing. But the future is still uncertain; unless our

programme succeeds, CITES might have to revoke

the decision they made as a sign of their support

for our work.’

Lynn Hannings is passionately committed to

Programa Pau Brazil. ‘Some of our Brazilian

partners were concerned that we would walk

away, once the immediate threat from CITES had

lifted. But our continued support since last June

has proved our commitment and this has been met

with great appreciation by our partners and the

Brazilian government.’

Without the tireless work of the IPCI members – all

gifted bow makers taking precious time out of their

workshops – not only would an exhibition like Take

a Bow be impossible, but every string player would

by now have been required to register their bows

with CITES and would have to complete a complex

set of paperwork every time they travelled.

We have been members of the IPCI since 2002 and

have decided to donate 5% of the value of each

bow we sell to support their work. We also hope

that others will feel moved to support the IPCI. A

small annual donation would constitute a powerful

contribution to the future of bow making, the

continued freedom to travel with pernambuco

bows and a musically relevant way to reduce your

carbon footprint.

For further information:  

www.ipci usa.org/

http://ipci comurnat.org/

Donation links:  

www.ipci usa.org/ (donate via their Paypal link)

http://ipci comurnat.org/eng07.htm (downloadable

form which can be posted/faxed with card details)

t u r n I n g  t h e  t I d e : 
 

s a v I n g  t h e  p e r n a m b u c o  

When Portuguese explorers

discovered Brazil in 1500, a

vast tract of rainforest the

Mata Atlantica stretched

4,600 miles down the east coast of the continent.

One of the most prolific trees was named ‘Pau

Brasil’ by the Portuguese and gave Brazil its name.

Over the following centuries, vast tracts of the

Mata Atlantica were felled. Pau Brasil or

Pernambuco as it is known in the West, was a

popular bright red dyestuff in Europe and was

exported in huge quantities. During Tourte’s

lifetime when he searched the wharves for wood

suitable for bow making, 168 acres of central Paris

were piled high with pernambuco logs.

By the late 18th century, pernambuco had become

the most popular wood for bow making due to its

resilience, density, strength and ability to hold a

fixed curve and it remains the only viable material

for bow makers today. Pernambuco ceased to be

exported as a dye in the mid 19th century after the

discovery of aniline dyes but pressure on the trees

continued as the fertile, lushly forested coast is also

prime human habitat. 70% of Brazil’s population

now lives where the Mata Atlantica once flourished

and only 7% of the Mata Atlantica forest remains in

scattered, beleaguered pockets leaving the

pernambuco tree along with a host of other flora

and fauna unique to this part of Brazil an

endangered species.

‘It is hard to imagine a project which has so much

historical, cultural and scientific significance.’

Professor Dietrich Burger.

In 1999 a group of senior French bow makers was

contacted by the founder of Comurnat, an

organisation forging links between the

conservation of wild species and their commercial

users. Marco Ciambelli had learned that the

Convention on International Trade in Endangered

Species (CITES) was considering listing

pernambuco on one of its appendices. The most

stringent listing of all Appendix I would restrict

the commercial use of pernambuco as severely as

that of ivory or tortoiseshell. Not only would this

starve bow makers of their supplies of wood, but it

would restrict the movement of any pernambuco

bow already in existence, placing an appalling

burden of clearance paperwork on each and every

string player wishing to travel with a pernambuco

bow.

Two of the bow makers at the first international

meeting with Ciambelli were Klaus Grünke and

Josef Gabriel, both of whom regularly participate in

our Take a Bow exhibitions. They both knew that

the survival of their profession was in the balance

but Ciambelli encouraged them and their

colleagues to take the conservation of pernambuco

into their own hands to ensure the future of their

trade.

‘We’ve come a long way since we sat in that cafe

eight years ago and decided to do something,’

Klaus told me. The outcome of that meeting was

the formation of the International Pernambuco

Conservation Initiative (IPCI) which now has

branches in France, Germany and the USA. The

genius of the organisation has been to consult a

wide range of scientists and organisations in Brazil

in order to understand the root causes of

deforestation and how best pernambuco could be

conserved. The issues are complex, demanding a

profound understanding of the political, economic

and social situation in Brazil, as well as research

into the Pau Brasil tree itself.

In 2003 the IPCI initiated Programa Pau Brasil, in

partnership with a series of Brazilian organisations.

The program covers 52 different conservation,

education and scientific research projects,

including the planting of 500,000 pernambuco trees

over a five year period.

One of the major causes of deforestation in the

Mata Atlantica over the last 20 years, particularly

in the South Bahia province, was the fall in the

price of cacao during the 1990’s. Cacao was

traditionally planted in partially cleared

undergrowth beneath existing forest trees but in

the 1990’s desperate farmers destroyed 50% of the

cacao forest, turning it into more profitable

pastureland.

The Brazilian government is actively encouraging

some of the poorest communities in the Bahia

district to re plant cacao but, like any rainforest

under canopy species, cacao does not thrive in

direct sunlight. Programa Pau Brasil works with

these communities, paying them to raise thousands

of pernambuco seedlings in nurseries and then


